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COURSE UPDATE ‘23

As part of an exciting NIDA wide curriculum review, we have recently updated the 
Master of Fine Arts (Writing for Performance) course. This review was conducted in 
response to shifting opportunities graduate destinations, driven by technological 
changes across our industry. These changes largely reflect a reframing of our content 
rather than a re-writing of the content itself.

As part of a school wide curriculum project, NIDA identified a set of core strategic 
priorities, including inclusion and diversity, sustainability, emerging technologies, 
entrepreneurialism, screen skills and student well-being. These strategic priorities 
combined with industry, student and academic feedback have been the basis for the 
revised course to be delivered in 2023.

The key changes to the course include:

•  A new course structure (see page 8)

•  A clearer scaffolding of content and student learning

• A more equal balancing between theatre, film and television, to greater reflect 
graduate interests and career paths

• Increasing the output and size of the graduating student portfolio to include 
multiple projects, treatments, outlines and pitches

• Smaller group sizes for script development, increasing the quality of feedback 
and development notes

• A stronger relationship with industry to facilitate and support students transition 
into industry

• Census dates for each semester to reduce student financial risk

Cover image: God’s Country, written by Nathan Maynard, NIDA October Production 2021.  Photo by: Patrick Boland
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Gumbaynggirr/Wiradjuri woman Dalara Williams in 
Burning written and directed by Amy Sole.  
This world premiere and vital First Nations work was 
part of NIDA’s 2021 Festival of Emerging Artists .

Photo by: Lisa Maree Williams 



2023 COURSE OVERVIEW  
MASTER OF FINE ARTS 
 (WRITING FOR PERFORMANCE)
 

The 2023 Master of Fine Arts in Writing for Performance is an industry-focused course 
designed to support and accelerate the careers of new writers telling compelling 
stories across stage and screen.

Students undergo a rigorous exploration of the building blocks of dramatic craft  
applied across theatre, film, television and interactive and immersive writing. This is a  
practice-based course that structures learning around imaginative writing exercises 
and the development of a portfolio of projects, including full-length works and multiple 
outlines ready to pitch.

Students also develop communities of practice and undertake collaborative projects, 
such as working in TV writers’ rooms, as well as working with directors and actors to 
workshop scenes and productions across stage and screen.
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Broadcaster and comedian, Tom Ballard is In Conversation with Sydney Theatre Company Artistic Director Kip Williams (Directing, 
2010), award-winning performance artist and theatre director Harriet Gillies (Directing, 2012), filmmaker and Queerscreen Board 
Member Leah Pellinkhof (Writing, 2016) and queer theatre-maker and writer Chris Edwards (Writing, 2019), as they discuss the 
issue of representation of the LGBTIQ+ community on stage and screen Valentine’s Day 2019.

Photo by: Patrick Boland 



This is an intensive course with significant workload designed to prepare students for 
life as a professional writer. However, it also offers flexibility and a safe, supportive and 
stimulating environment within which students can be curious, experiment with form 
and subject matter and explore their own unique imagination and voice. 

We believe that some of our most important stories are those least told and strongly 
encourage applications from First Nations writers as well as other underrepresented 
communities. Building inclusive and collaborative environments and understanding 
issues of story ownership are seen as core to developing an ethical practice.
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NIDA MFA Writing for Perfomance NAKED readings 2015.

Photo by: Maja Baska



Oscar-nominated screenwriter John Collee, Award-winning playwright Alana Valentine (Playwrights Studio, 1989),  
acclaimed playwright Michael Gow discuss arts in the age of Science Technology Engineering Mathematics (STEM).  
Nell Schofield (Playwrights Studio, 1987, journalist, filmmaker, performer, director and producer), is NIDA’s special  
guest interviewer and moderator.

Photo by: Merette Boutros

Playwright Alana Valentine 
In Conversation: Writing in the Age of the  
Technological Apocalypse With the rise of  
technology is creativity in crisis? The short  
answer is yes
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 LEARNING OUTCOMES 
 

The course is focused on developing versatile and adaptive dramatic writers capable 
of having sustainable writing careers. With the capacity to work across theatre, film 
and television, students receive a thorough overview of those industries, informed by 
industry guests, and learn how to generate opportunities to pitch themselves and their 
projects. NIDA’s strong links with industry facilitates pathways into those industries as 
well as allowing students to begin establishing their professional networks.

Course Learning Outcomes

Craft Skills Utilise sophisticated dramatic techniques in the 
creation of form appropriate narratives

Critical Analysis
Critically analyse a range of narrative works across stage and 

screen, providing a rigorous explanation of their dramatic 
composition and thematic concerns

Creativity Create work and communicate ideas that demonstrate
 a distinctive voice

Collaboration
Develop safe and inclusive environments and working relationships 

that facilitate all participants to contribute to challenging 
creative projects

Industry Practice Generate professional opportunities through the application of 
knowledge and understanding of the creative industries

Culturally 
Informed

Navigate complex ethical issues that connect the 
process and outcome of story-making within its social, 

cultural and political context

Research Design, implement, document and/or disseminate research 
relevant to their practice
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2023 DELIVERY MODEL
 

Term/Semester Subject

Semester 1
Term 1

Principles of 
Dramatic Writing 

(25)
Contextualising  

Practice 
(15)Semester 1

Term 2
Writing for Stage 

(20)

Semester 2
Term 1

Writing for Screen 
(20) The Business 

of Writing 
(10) Generating 

Research 
Through 
Practice 

(30)

Semester 2
Term 2

Episodic Writing 
(20)

Semester 3 Major Project 
(30)

Interactive 
and Immersive 

Storytelling 
(10)
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Pool (no water) by Mark Ravenhill , NIDA June Production 2019

Photo by: Patrick Boland 
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Academy Award nominee, two-time BAFTA 
Award winner and Golden Globe winner Baz 
Luhrmann (second from left) in his 1984 NIDA 
student production of Strictly Ballroom. 



NIDA’s prized Sydney location is at the 
epicentre of Australia’s creative industries
 
From film and television to live theatre and performance of all kinds, including new 
platforms for digital storytelling, NIDA has been building industry connections 
nationally and internationally for 60+ years. Consequently relationships and 
placements have been created for students from every discipline. NIDA’s high-
calibre, industry-connected education and training ensures that NIDA is one of the 
most powerful launchpads and respected brand names in the world.
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SUBJECTS 2023

The Principles of Dramatic Writing (25)
This subject provides a thorough grounding in the foundational principles and 
strategies of dramatic writing. Students participate in writing and analysis exercises 
that explore areas such as conflict, character, structure, world building, scene writing 
and dialogue. 

The focus is on how these principles are applied similarly and differently across 
dramatic forms. To cement their understanding, students develop a short piece of 
dramatic writing, either for stage or screen, and develop a portfolio of scenes to 
demonstrate the depth of their understanding of these craft skills.

Other topics covered in this subject include: An introduction to the various forms of 
dramatic writing, an overview of the development process and its various stages, 
development documents and collaborators, giving and receiving feedback, creative 
strategies and a masterclass in writing for comedy.

Writing for the Stage (20)
This subject explores writing for live performance and how dramatic principles are 
applied to stage works. Learning is centred around the development a 10-minute play 
as well as an outline and character work for a full-length piece. Work will be developed 
in weekly roundtable readings and selected scenes workshopped in collaboration with 
actors.

Alongside their own writing, students will explore key movements in modern theatre 
through the weekly analysis and discussion of dramatic texts, live performance analysis 
and practical writing exercises. This work aims to introduce students to a range of 
theatrical techniques, dramatic composition of work and their connection to the social, 
political and cultural contexts in which they were created. Students expand their 
creative practice with the introduction of improvisation and devising techniques, with 
the focus on discovery over design. 

Finally, the subject explores the theatre and arts industry landscape, the economic 
pressures and various business models, the current and emerging trends and 
opportunities, the commissioning, development and production processes and the 
collaborative relationships involved. These will be underlined through a series of case 
studies and Q&A’s with artistic directors, playwrights, dramaturgs, literary managers 
and other guests.
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Contextualising Practice (15)
Contextualising Practice develops each student’s understanding of their site of cultural 
endeavour within the framework of a wider field of contemporary cultural enterprise. 
This subject develops each student’s understanding of their site of cultural endeavour 
within the framework of a wider field of contemporary cultural enterprise. The subject is 
designed to facilitate engagement by arts practitioners as well as producers, executives 
and managers, with a view to contextualising the practice of a range of creative and 
cultural professionals.

The subject begins by introducing critical analysis as a means of contextualizing the 
work of others. The remainder of the subject is divided into modules that explore the 
processes of creativity and collaboration that underpin diverse arts practices.

Writing for the Screen (20)
This subject explores visual storytelling and how dramatic principles are applied 
to writing for the screen. Students write a 10-minute short film script as well as a 
treatment for an original feature film. Work will be developed in weekly roundtables with 
students exploring the role of the script editor, writing coverage on colleagues’ work.
Students learn about visual screen language through the viewing of short films and 
producing their own visual storytelling exercises. 

They will also delve into the production process by learning the basics of budgeting and 
scheduling their short film. As part of the subject, students have weekly analysis and 
discussion of scripts, reading works from key film movements and genres. Students will 
learn how dramatic composition and the techniques employed by writers connect to 
their social, political and cultural context and intentions.

Finally, the subject explores the industry context for film with particular attention paid 
to the role of audience, commissioning and funding streams, key players from screen 
agencies to production companies and current and emerging trends and opportunities. 
These will be underlined through a series of case studies and Q&A’s with screenwriters, 
directors, producers, development execs and commissioners.
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SUBJECTS 2023 CONT

Writing for Episodic (20)
Students’ understanding of dramatic principles and visual storytelling are applied 
to episodic writing, with a focus on writing for television. Students explore different 
episodic structures, from serials to continuing stories, one-hour dramas, half-hour 
comedy and short form web-series. 

These principles are put into practice through the writing of their own spec episodes 
of an existing show plus an original series bible for an original hour-drama or half-hour 
comedy series. To prepare them, students will receive extensive training in working 
in writers’ rooms, as a writer and as a note taker. Students will observe professional 
writers working in a room as well as forming their own rooms to develop a new series 
of an existing show. To support their own writing, students engage in weekly critical 
analysis and discussion of television texts, looking at current and emerging trends 
in television. Particular focus is put on the differences between writing for public, 
commercial or SVOD series. Students also receive masterclasses on writing for a range 
of different genres, including writing for children, writing animation and writing comedy.

The Business of Writing (10)
Students are introduced to the business of being a writer with the aim of translating 
storytelling ability into sustainable careers. This includes how to pitch themselves and 
their projects, how to identify and capitalise on opportunities, how to network and 
manage relationships, an introduction to legal contracts, your rights as a writer, and how 
to manage your affairs as a self-employed creative. Through a series of Q&A’s it also 
discusses how to develop productive writing routines and habits as well as developing 
resilience and promoting metal health.

Students will develop pitches for industry guests, including agents, producers, artistic 
directors, development executives. They will be required to articulate their ideas in both 
written and verbal form, as well as defining the connection between themselves their 
work and to the world around them. In preparation for these pitches, students will be 
required to research the industry landscape and discuss strategies for submitting work 
to agents, producers and theatre companies. They will also be required to produce a 
professional biog, CV and writing sample for circulation after the meetings.
As with previous subjects, students also explore the industry context for episodic, 
including economic drivers, commissioning trends, key creative and organisational roles 
and the collaborative nature of television. These will be unlined through a series of case 
studies and Q&A’s with television writers, showrunners and commissioners.
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Generating Research Through Practice (30)
This subject introduces students to a diversity of research frameworks that directly 
support and inform their practice within the arts and cultural sectors, underpinned by 
academic research protocols including ethics. 

A variety of research strategies will support them in a multimodal approach to their 
investigations around practice, with a focus on methods inherent in practice-based 
research. In this subject, they identify a research topic and design to support their 
chosen research project, applying the methods and processes they have explored in 
order to generate new findings. The key concept behind Generating Research Through 
Practice is praxis: the interdependency of theory and practice with one mutually 
informing the other. The subject culminates in a research output related to students’ 
practice

Interactive and Immersive Storytelling (10)
This subject explores one of the major frontiers of storytelling at the boundary between 
technology, live performance and screen narrative. It takes a multi-disciplinary 
approach to the concepts and principles of interactive and immersive storytelling that 
can be applied to interactive theatre-making, immersive instillations, digital games, 
social media, podcasts and XR.

 As part of the subject, students are given the opportunity to experience a range of 
these mediums and their narrative design, as well as looking at the possibilities of multi-
platform storytelling.

The subject expands beyond notions linear narrative by introducing a variety of other 
narrative structures and new concepts like emergence, environmental storytelling and 
the role of agency and meaningful choices. Particular attention is paid to storytelling 
through sound and the use of immersive soundscapes.

Finally, the subject introduces a range of non-linear development strategies including 
design thinking and prototyping. Using these methodologies, students design and 
prototype an interactive and immersive narrative in a medium of their choice. As with 
all subjects, students are introduced to the various industry business models and 
opportunities that exist in relation to their projects as well as a number of case studies 
and Q&A’s with industry guests.
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Major Project (30)
The Major Project begins with a Story Lab where students generate, pitch, discuss and 
develop concepts for full-length plays, films, TV series or interactive and immersive 
projects. Students consider these new ideas alongside the play outline, film treatment 
and TV bible that they developed in their first year and choose one project that is aligned 
to their career goals.

Students develop these full-length projects through a structured development process 
built around regular roundtable meetings where they work in small groups to read and 
provide development notes on each other’s work under the guidance and support of 
a project supervisor. These roundtables are supplemented by individual meetings and 
targeted mentoring. Students will also get the opportunity to workshop selected scenes 
with actors, directors and / or dramaturgs.

The subject culminates in a series of professional meetings, building on the work 
done in the Business of Writing subject, where students pitch their work and expand 
their networks.

How I Learnt To Drive, NIDA June Production 2022

Photo by: Phil Erbacher
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Salem, by Emme Hoy, NIDA June Season 2017 



WRITING

Admission criteria
All applicants applying for a graduate course at NIDA must have completed an under-
graduate degree (in any area) or have five years relevant experience in a related area.

Students must be proficient in written and spoken English, with international applicants 
required to have an English language proficiency equivalent to an overall band score of 
IELTS 8.0. Information on IELTS and testing centres in your country is available at http://
www.ielts.org

Essential Requirements
We select applicants who demonstrate commitment, capacity and  
willingness to advance their practice by:

• Working creatively

• Collaborating as part of a creative team

• Demonstrating a range of relevant skills and technical abilities

• Providing evidence of intellectual enquiry and reflection within their work

• Communicating clearly

Picnic At Hanging Rock, , NIDA June Production 2022

Photo by: Phil Erbacher
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2023 FEES - DOMESTIC

Subject Code Subject Credit Point EFTSL** Tuition Fee*

WFP9105 Principles of 
Dramatic Writing 25 0.173 $4700

WFP9106  Writing for Stage 20 0.139 $3760

COM9101 Contextualising 
Practice 15 0.104 $2820

WFP9107 Writing for Screen 20 0.139 $3760

WFP9108 Episodic Writing 20 0.139 $3760

WFP9109  Business of 
Writing 10 0.069 $1880

COM9102
Generating 
Research 

Through Practice
30 0.208 $5640

WFP9110
Interactive and 

Immersive Story 
Telling

10 0.069 $1880

WFP9111  Major Project 30 0.208 $5640

Total 180 1.25 $33840

*The tuition fees are reviewed each year and you are liable for the additional tuition costs if the tuition fees rise during the 
course of your enrolment.

** EFTSL – Effective Full-Time Study Load: indicates the relative study load of a subject against a full-time study load of 1.0 
for an academic year. For consistency the EFTSL** have been rounded to 3 decimal places. This is not indicative of the full 
value of the EFTSL but represents an accurate load for fee calculation.
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2023 FEES - INTERNATIONAL

Subject Code Subject Credit Point EFTSL** Tuition Fee*

WFP9105 Principles of 
Dramatic Writing 25 0.173 $7300

WFP9106  Writing for Stage 20 0.139 $5840

COM9101 Contextualising 
Practice 15 0.104 $4380

WFP9107 Writing for Screen 20 0.139 $5840

WFP9108 Episodic Writing 20 0.139 $5840

WFP9109  Business of 
Writing 10 0.069 $2920

COM9102
Generating 
Research 

Through Practice
30 0.208 $8760

WFP9110
Interactive and 

Immersive Story 
Telling

10 0.069 $2920

WFP9111  Major Project 30 0.208 $8760

Total 180 1.25 $52560

*The tuition fees are reviewed each year and you are liable for the additional tuition costs if the tuition fees rise during the 
course of your enrolment.

** EFTSL – Effective Full-Time Study Load: indicates the relative study load of a subject against a full-time study load of 1.0 
for an academic year. For consistency the EFTSL** have been rounded to 3 decimal places. This is not indicative of the full 
value of the EFTSL but represents an accurate load for fee calculation.

20



WRITING
Census Date
Census dates are the last date in a semester that you can withdraw without being liable 
for the semester tuition fees. If you withdraw from the course before midnight on the 
census date of second semester, you will not be financially liable for fees due for that 
semester. If you withdraw from the course after the census date, you will still be liable 
for fees due for that semester.

The Census date is the deadline for submitting your Request for FEE-HELP assistance 
form and/or submission of your Tax File Number (TFN). If you miss the Census date, 
you will not be eligible to access FEE-HELP for that study period and will be required 
to make upfront payments of your tuition fees. The Census Date is also the deadline for 
withdrawing or deferring from study without incurring the cost of your subject or a FEE-
HELP debt. 

The Census date occurs 20% of the way through the study period.

The Census date occurs each study period. As a student, it is your responsibility to 
be aware of the Census date for each study period and confirming all your enrolment 
details before this date. It is also the last date that you can change your mind about 
studying without incurring academic penalty.

Please find the below census dates for MFA (Writing for Performance) 2023 cohort: 

Ghost Lights, Concept and directed by Katy 
Alexander, Digital Theatre Festival, 2020

Photo by: Patrick Boland
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CENSUS DATE CONT

Please find the below census dates for MFA (Writing for Performance) 2023 cohort: 

Subject Code Subject 2023/2024 Census Date

WFP9105 Principles of Dramatic Writing 6th March 2023

WFP9106  Writing for Stage 6th March 2023

COM9101 Contextualising Practice 6th March 2023

WFP9107 Writing for Screen 28th August 2023

WFP9108 Episodic Writing 28th August 2023

WFP9109  Business of Writing 28th August 2023

COM9102 Generating Research Through Practice 28th August 2023

WFP9110 Interactive and Immersive Story Telling 29th February 2024

WFP9111  Major Project 29th February 2024

*The tuition fees are reviewed each year and you are liable for the additional tuition costs if the tuition fees rise during the 
course of your enrolment.

** EFTSL – Effective Full-Time Study Load: indicates the relative study load of a subject against a full-time study load of 1.0 
for an academic year. For consistency the EFTSL** have been rounded to 3 decimal places. This is not indicative of the full 
value of the EFTSL but represents an accurate load for fee calculation
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JOE HEPWORTH
Course Leader, MFA Writing for Performance

Joe Hepworth was a writer for film and 
television in the UK for over 15 years, 
including commissions for the Eon 
Productions and Screen Yorkshire 
and was a writer on the BBC’s BAFTA 
nominated children’s series All At Sea. 
He was a script reader and editor and 
was selected for the prestigious UK Film 
Council Guiding Lights scheme.

Joe has trained dramatic writers at 
five internationally recognised schools 
across three continents, including 
the Northern Film School (UK) and 
the Escuela International de Cine 
y Television (Cuba). He was Deputy 
Director of Undergraduate Programmes 
at the Met Film School (UK) before 
moving to the Australian Film, Television 
and Radio School (AFTRS) in 2016 as 
the Course Leader for their BA in Screen 
Production. He commenced his role as 
the Head of Writing at NIDA at the start 
of 2022

Joe is driven by the transformative 
power of storytelling. Whether it’s his 
own work or whether it’s through the 
storytellers he develops, giving a voice 
to the stories and storytellers least 
often heard is at the heart of what he 
does. Through his own production 
company he has written, directed and 
produced, over 40 short films with 
underrepresented groups, including 
disabled young people, excluded young 
people, refugees, Gypsy and Roma 
groups, veterans, mental health groups, 
young people from low economic 
backgrounds and sexually exploited 
young people in Malawi.

He holds an MA in Screenwriting, 
is currently undertaking a PhD in 
interactive storytelling and curriculum 
design and is an Associate fellow of the 
UK Higher Education Academy.
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COURSE ACCREDITATION

For more information on NIDA’s accreditation see https://www.teqsa.gov.au to register.

Course Name Status

Master of Fine Arts (Writing for 
Performance) 

Self-Accredited by NIDA under TEQSA’s determination 
of Self Accrediting Authority for NIDA
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Eat Me , NIDA June Production 2021

Photo by: Lisa Maree Williams



Writers Reading 2019

25



Scholarships
NIDA Scholarships are open to future students and enrolled students. Most 
scholarships are allocated based on financial need. In 2022, approximately $600,000 
worth of NIDA Scholarships, including Indigenous Scholarships, were available to assist 
enrolled students with living expenses and/or tuition fees.

Future Scholarships
The Future Student Scholarships are for individuals applying to study at NIDA in 
2023. Once you have auditioned or interviewed and reached the second round, you 
will receive information on how to apply for the Future Scholarships. If you have any 
questions please email applications@nida.edu.au

Please note these scholarships are only available for domestic applicants (those who 
are a citizen or permanent resident of Australia, a citizen of New Zealand or the holder of 
an Australian humanitarian visa).

Future Student Scholarships are paid to students on a fortnightly basis. They are 
awarded for one year or multiple years depending on the terms of the Scholarship.

Enrolled Scholarships
Enrolled students’ scholarships are paid to students on a fortnightly basis. They are 
awarded for one year or multiple years depending on the terms of the Scholarship.
Details of the scholarship application process are provided to students at the start of 
the NIDA academic year. If you have any questions please email education@nida.edu.au 
or visit https://www.nida.edu.au/courses/undergraduate/scholarships

Policies 
NIDA Policies for higher education students are published on the NIDA website at 
https://www.nida.edu.au/courses/policies. It is important that you read all the following 
policies and documents when considering applying to NIDA, in particular you should 
look at:

• Admissions Policy

• Fee Policy 

• Credit Transfer and Recognition of Prior Learning

• NIDA Student Charter

• Student Handbook 2023

• Assessment Policy
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Flynn Barnard in Hydrachos, written by Grace Davidson-Lynch and directed by Rikiah Lizarraga.  
part of NIDA’s Festival of Emerging Artists 2022.  

Photo by: Phil Erbacher
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OUR 
CAMPUS

PLAYHOUSE

PARADE THEATRE

PROPS 
WORKSHOPS

REG  
GRUNDY 
STUDIO

STUDIO 
THEATRE

SPACE

SCENIC 
CONSTRUCTION 
WORKSHOP



Back cover image: The Changeling, NIDA October Production 2017.  Photo by: Patrick Boland

THE LARGEST DEDICATED PERFORMING 
ARTS CAMPUS IN AUSTRALIA 

Based in Kensington, Sydney, NIDA’s campus is located 
across the road from the education precinct of the 
University of New South Wales, with light rail and bus 
routes stopping right outside the front door. 

NIDA’s award-winning campus boasts state-of-the-art 
facilities. The indoor and outdoor performance spaces 
are constantly alive with productions, showcases and 
projects all year round. 

• Six performance venues including a 700-seat 
proscenium arch theatre

• Nine fully equipped rehearsal rooms

• Acoustic studios for voice work and sound recordings

• Design and lighting studios

• Construction, costume and props workshops

• The Rodney Seaborn Library, which includes over 
30,000 drama books and play scripts

NIDA GREEN PLAN 

NIDA is becoming a leading environmental 
sustainability educator in the creative and 
cultural industries.

The NIDA Green Plan outlines five critical 
areas to champion sustainability including 
curriculum, production, leadership, building 
and operations and teamwork. NIDA is 
committed to developing and delivering 
sustainable practice for both staff and 
students and in turn, championing change in 
the creative and cultural industries. 

NIDA’s first ever Sustainability Manager was 
recently appointed and will oversee the NIDA 
Green Plan working with staff, students and 
the entire NIDA community.

REHEARSAL 
ROOMS

COSTUME 
WORKSHOPS

ATRIUM

SPACE

COSTUME RESEARCH 
COLLECTION

NIDA has a Costume Research 
Collection of original garments 
in a temperature controlled 
environment, the oldest being 
from 1815 to those of the 
present day. These garments 
are used as a resource by our 
Design and Costume students 
to investigate construction 
techniques and the different 
qualities of fabric in period and 
contemporary garments.



NIDA COMMUNITY

The National Institute of Dramatic Art is 
supported by the Australian Government

National Institute of Dramatic Art
215 Anzac Parade
Kensington NSW 2033
nida.edu.au

E: applications@nida.edu.au
P: +61 2 9697 7633

NIDA is a registered  
Higher Education Provider
Provider ID: PRV12052 
CRICOS provider code: 00756M 
CRICOS CODE 11736C


